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MS 392 Redgrove-Creffield Papers 

 

Background 

 

In 1962 Peter Redgrove was awarded a Gregory Poetry Fellowship at the University 

of Leeds. This was the first ‘writer in residence’ scheme in the country, and for three 

years it allowed Redgrove, for the first time, to devote himself entirely to writing 

poetry. The scheme had been sponsored by E.C. Gregory, a wealthy local printer, and 

provided for Fellowships in poetry, painting, sculpture and occasionally music. 

 

In 1964 the new Painting Fellow, Dennis Creffield, was commissioned by the 

university to make a portrait of Redgrove (the resulting drawing can be seen on the 

Leeds poetry website: www.leeds.ac.uk/library/spcoll/leedspoetry/redgrove.htm). 

Creffield and Redgrove became close friends. Creffield was estranged from his wife 

Dilly but, because the university provided him with a large flat, he invited her and 

their children to live with him in Leeds. Redgrove and Dilly fell in love, and she 

became the inspiration of some of his most memorable poems, which marked a new 

direction for his poetry in the late 1960s, such as ‘Young Women with the Hair of 

Witches and No Modesty’ and ‘Water-Witch, Wood-Witch, Wine-Witch’. 

 

In 1966 Redgrove left Leeds with his wife and family, to take up a teaching post at 

Falmouth Art School. At the same time Dilly embarked on a degree in English at 

Leeds. The relationship continued at long distance, through letters and phone calls, 

but Redgrove was reluctant to leave his family. In the summer of 1969, devastated by 

a disappointing exam result, Dilly suffered a severe mental breakdown. She travelled 

to Falmouth to see Redgrove; when she arrived he wasn’t in, and she confessed the 

affair to Redgrove’s wife Barbara. Redgrove regarded this as a betrayal, and the 

relationship ended. Five months later Barbara left him and he began his long-term 

partnership with Penelope Shuttle. 

 

The collection consists of: 

 

Four books of Peter Redgrove’s poetry, dedicated to Dilly Creffield. 

 

Six letters by Peter Redgrove to Dennis Creffield, undated but probably written 1964-

66. 

 

Sixteen letters by Peter Redgrove to Dilly Creffield, 1966-69. With one exception 

these letters are written from Falmouth. 

 

Several duplicated copies of poems by Peter Redgrove, some with emendations 

 

 

Listing 

 

392/1 Books 

 

1/1 Peter Redgrove, Work in Progress (London: Poet and Printer, 1968). This 

copy is of exceptional interest. It is dedicated to Dilly Creffield and there are 

annotations, sometimes of autobiographical significance, to every poem. 
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1/2 Peter Redgrove, The Collector (London: Routledge & Kegan Paul, 1959). 

Dedicated to Dilly Creffield with inscription from the Exeter Book of Riddles. 

 

1/3 Peter Redgrove, The Nature of Cold Weather (London: Routledge & Kegan 

Paul, 1961). Dedicated to Dilly Creffield with inscription from the Exeter 

Book of Riddles. 

 

1/4 Peter Redgrove, At the White Monument (London: Routledge & Kegan Paul, 

1963). Dedicated to Dilly Creffield with inscription from the Exeter Book of 

Riddles and pasted-in illustration ‘Outlines of Sarcognomy’. 

 

392/2 Letters 

 

2/1 PR to Dennis Creffield, 22 August [1964]: discussing arrangements for his 

portrait. 1l. Ts. 

 

2/2 PR to Dennis Creffield, Sunday [1965-6]: with typescript of Redgrove’s poem 

‘The Case’. 9l. Ts. 

 

2/3 PR to Dennis Creffield, undated: asking for a lift. 1l. Ts. 

 

2/4 PR to Dennis Creffield, undated: about arrangements for a party. 1l. Ts. 

 

2/5 PR to Dennis Creffield, Friday [1965-6]: refers to Hugh McDiarmid and 

Redgrove’s poem ‘The Heir’; quotes in full Martin Bell’s poem ‘It is the 

Blight Man was Born For’. 2l. Ts. 

 

2/6 PR to Dennis Creffield, Friday [1965-6]: discusses going to the cinema and 

getting drunk in London. 1l. Ts. 

 

2/7 PR to Dilly Creffield, undated [1966]: congratulates her on getting a place at 

Leeds University and makes recommendations about background reading. 1l. 

Ts. 

 

2/8 PR to Dilly Creffield, 1 August [1966-68]: he loves both her and Barbara and 

does not want to betray either of them; he also loves both her and Dennis. 1l. 

Ts. 

 

2/9 PR to Dilly Creffield, undated [1966-69]: wishes it were possible to have 

several loves without jealousy. 3l. Ts. 

 

2/10 PR to Dilly Creffield, Friday [1966-69]: describes activities with students; 

tells her his spirits were lifted after speaking on the telephone; he must stop 

numbing himself with drink. 2l. Ms. 

 

2/11 PR to Dilly Creffield, Friday [1966-69]: a difficult moment in their 

relationship. She seems to want to break off the relationship; he suggests that 

they temporarily stop writing. 1l. Ts. 
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2/12 PR to Dilly Creffield, Thursday [1966-69]: describes an outing with his sons 

in which they fell in the mud. 2l. Ts. 

 

2/13 PR to Dilly Creffield, undated note [1966-69]: apparently accompanying the 

gift of a ring. 1l. Ms. 

 

2/14 PR to Dilly Creffield, undated, the second and third pages of a letter [1966-

69]: discusses his feeling of being stuck, and the need to change his life. 2l. 

Ms. 

 

2/15 PR to Dilly Creffield, Thursday [1966-69]: short note saying ‘it would be 

much better to maintain a strict silence’. 1l. Ts. 

 

2/16 PR to Dilly Creffield, undated (1966-69]: he feels lonely; has received a proof 

copy of his new book (The Force or Work in Progress); discusses Homer 

Lane. 1l. Ts. 

 

2/17 PR to Dilly Creffield, Thursday [1967-69]: discusses her need for somebody 

to be with her; describes a piece of work resulting from a game of 

Consequences with students. Reference to Martin Bell being in Leeds dates 

this from 1967. 1l. Ms. 

 

2/18 PR to Dilly Creffield, Wednesday [1966-69]: refers to her exams. Discusses 

venereal disease as a symptom of western civilisation. 3l. Ms. 

 

2/19 PR to Dilly Creffield, Wednesday [1967-69]: encourages her about her 

examinations; compares her to various Shakespeare heroines. 1l. Ms. 

 

2/20 PR to Dilly Creffield, Thursday [1967-69]: detailed advice and encouragement 

about exams. A very affirmative letter, in which he praises her and speaks of 

Barbara’s jealousy. 2l. Ts. 

 

2/21 PR to Dilly Creffield, Friday [1967-69]: encloses sleeping pills to help her 

sleep before exams. 1l. Ts. 

 

2/22 PR to Dilly Creffield, Thursday [1967-69]: congratulations, presumably on 

exams being over. Complains about people at Art School. Discusses the 

future, and the impossibility of their making a life together. 1l. Ts. 

 

[These last five letters may all be written at the time of her Finals in 1969, in which 

case they are very shortly before the climactic end to their relationship. However, it is 

also possible that some of them may refer to exams taken in her first or second year.] 

 

392/3 Poems 

 

3/1 The Youthful Scientist Remembers. 1l. Ts. 

3/2 Water-Witch, Wood-Witch, Wine-Witch (emended). 1l. Ts. & ms. 

3/3 The Idea of Entropy at Maenporth Beach (emended). 1l. Ts. & ms. 

3/4 Damn’ Great Oaths. 1l. Ts. 

3/5 The Haunted Armchair. 1l. Ts. 
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3/6 Small Dirge. 1l. Ts. 

3/7 Alimony (emended). 2l. Ts. & ms. 

3/8 The Moon Disposes. 1l. Ts. 

3/9 Tell Me, Doctor. 1l. Ts. 

3/10 The Passengers (emended). 2l. Ts. & ms. 

3/11 The Wizard’s New Meeting (emended). 1l. Ts. & ms. 

3/12 The Wizard Gives Backword on his Deathbed (emended). 1l. Ts. & ms. 

3/13 The Case (titled ‘The God-Catcher’). 5l. Ts. & ms. 


